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CONDITIONS  OF  SALE 


The  property  listed  in  this  catalogue  will  be  offered  and  sold  subject 
to  the  following  terms  and  conditions: 

1.  The  word  “Galleries,”  wherever  used  in  these  Conditions  of  Sale, 
means  the  Kende  Galleries,  Inc. 

2.  The  Galleries  have  exercised  reasonable  care  to  catalogue  and  de- 
scribe correctly  the  property  to  be  sold,  but  they  do  not  warrant  the 
correctness  of  description,  genuineness,  authenticity  or  condition  of 
said  property. 

3.  Unless  otherwise  announced  by  the  auctioneer  at  the  time  of  sale, 
all  bids  are  to  be  for  the  lot  as  a whole  and  as  numbered  in  the 
catalogue. 

4.  T he  highest  bidder  accepted  by  the  auctioneer  shall  be  the  buyer. 
In  the  event  of  any  dispute  between  bidders,  the  auctioneer  may,  in 
his  discretion,  determine  who  is  the  successful  bidder,  and  his  decision 
shall  be  final;  or  the  auctioneer  may  reoffer  and  resell  the  article  in 
dispute. 

5.  Any  bid  which  is  not  commensurate  with  the  value  of  the  article 
offered,  or  which  is  merely  a nominal  or  fractional  advance  over  the 
previous  bid,  may  be  rejected  by  the  auctioneer,  in  his  discretion,  if  in 
his  judgment  such  bid  would  be  likely  to  affect  the  sale  injuriously. 

6.  The  name  and  address  of  the  buyer  of  each  article,  or  lot,  shall  be 
given  to  the  Galleries  immediately  following  the  sale  thereof,  and 
payment  of  the  whole  purchase  price,  or  such  part  thereof  as  the  Gal- 
leries may  require,  shall  be  immediately  made  by  the  purchaser  there- 
of. If  the  foregoing  condition,  or  any  other  applicable  condition 
herein,  is  not  complied  with,  the  sale  may,  at  the  option  of  the  Gal- 
leries, be  cancelled,  and  the  article  or  lot,  reoffered  for  sale. 

7.  Unless  the  sale  is  advertised  and  announced  as  an  unrestricted  sale, 
or  a sale  without  reserve,  consignors  reserve  the  right  to  bid. 

8.  Except  as  herein  otherwise  provided,  title  will  pass  to  the  highest 
bidder  upon  the  fall  of  the  auctioneer’s  hammer,  and  thereafter  the 
property  is  at  the  purchaser’s  sole  risk  and  responsibility. 

9.  Articles  sold  and  not  paid  for  in  full  and  not  taken  by  noon  of  the 
day  following  the  sale  may  be  turned  over  by  the  Galleries  to  a carrier 
to  be  delivered  to  a storehouse  for  the  account  and  risk  of  the  pur- 
chaser, and  at  his  cost.  If  the  purchase  price  has  not  been  so  paid  in 
full,  the  Galleries  may  either  cancel  the  sale,  and  any  partial  payment 
already  made  shall  thereupon  be  forfeited  as  liquidated  damages,  or 
they  may  resell  the  same  without  notice  to  the  buyer  and  for  his 
account  and  risk,  and  hold  him  responsible  for  any  deficiency. 
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10.  If  for  any  cause  whatsoever  any  article  sold  cannot  be  delivered 
or  cannot  be  delivered  in  as  good  condition  as  the  same  may  have 
been  at  the  time  of  sale,  the  sale  will  be  cancelled,  and  any  amount 
that  may  have  been  paid  on  account  of  the  sale  will  be  returned  to 
the  purchaser. 

11.  In  addition  to  the  purchase  juice,  the  buyer  will  be  required  to 
}>ay  the  New  York  City  sales  tax,  unless  the  buyer  is  exempt  from  the 
payment  thereof. 

12.  The  Galleries,  subject  to  these  Conditions  of  Sale  and  to  such 
terms  and  conditions  as  they  may  [prescribe,  but  without  charge  for 
their  services,  will  undertake  to  make  bids  for  responsible  parties 
apjjroved  by  them.  Requests  for  such  bidding  must  be  given  with  such 
clearness  as  to  leave  no  room  for  misunderstanding  as  to  the  amount 
to  be  bid  and  must  state  the  catalogue  number  of  the  item  and  the 
name  or  title  of  the  article  to  be  bid  on.  If  bids  are  to  be  made  on 
several  articles  listed  as  one  item  in  the  catalogue,  the  request  should 
state  the  amount  to  be  bid  on  each  article,  unless  the  item  contains 
the  notation  “Lot,”  in  which  case  the  request  should  state  the  amount 
to  be  bid  “For  the  Lot.”  The  Galleries  reserve  the  right  to  decline  to 
undertake  to  make  such  bids. 

13.  The  Galleries  will  facilitate  the  employment  of  carriers  and 
packers  by  purchasers  but  will  not  be  responsible  for  the  acts  of  such 
carriers  or  packers  in  any  respect  whatsoever. 

14.  These  Conditions  of  Sale  cannot  be  altered  excejTt  in  writing  by 
the  Galleries  or  by  public  announcement  by  the  auctioneer  at  the 
time  of  sale. 


SALES  CONDUCTED  BY 


ANTHONY  N.  BADE  AND  EDMUND  J.  CI.ARK,  AUCTIONEERS 


KENDE  GALLERIES  • INC. 
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Ferdinand  Rof.bi.ing  Stirn,  President 
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Vice-President 


Albert  L.  Stirn 

Secy.-Treas. 


2 East  23rd  Street 
New  York 
Oct.  26th , 1940 


The  Kende  Galleries.  Inc. 

730  Fifth  Avenue 
New  York  City 

Gentlemen: 

Based  on  a forty  years’  study  and  collectorship  of  Turner’s 
Drawings  and  Sketches,  nearly  3000  of  which  were  obtained  by 
me  from  the  estates  of  two  of  his  most  intimate  friends,  — the 
Landseers  and  George  Jones,  R.A.,  — I am  glad  to  give  you  an 
assurance  that  to  the  best  of  my  knowledge  and  belief  every 
Drawing  and  Sketch  consigned  to  your  Galleries  for  sale  is  the 
genuine  work  of  J.  A 1.  W . Turner. 


Alore  than  a thousand  have  been  sold,  publicly  and  privately, 
and  never  has  the  genuineness  of  a single  item  beet:  questioned. 

Yours  faithfully, 


FOREWORD 


While  J.  M.  W.  Turner  was  universally  accepted  as  one  of  the 
world’s  greatest  landscape  painters,  it  is  not  so  generally  known  that  he 
also  drew  and  painted  every  worthwhile  object  which  made  a special 
appeal  to  him  because  of  its  beauty  and  interest,  and  the  possibilities 
of  his  own  skill  in  depicting  it. 

In  the  personal  collection  of  his  Drawings  and  Sketches  left  by  him 
at  his  death,  and  which  are  now  being  exhibited  at  the  National 
Gallery  and  the  British  Museum  in  London,  no  less  than  one  hun- 
dred and  seventeen  different  subjects  appear  which  have  no  relation, 
whatsoever,  to  Landscape. 

No  less  than  twenty  well-known  authors  have  compared  him  to 
Shakespeare.  Can  anyone  mention  a name  other  than  Turner  in 
the  entire  history  of  modern  art  which  has  been  deemed  worthy  of 
being  linked  in  genius  with  that  of  Shakespeare? 

In  this  group  now  offered,  Turner’s  art  is  represented  in  typical 
and  fine  examples,  in  a variety  of  the  mediums  used  by  him. 

Most  of  the  drawings  described  in  this  catalogue  were  purchased 
from  the  heirs  of  John  Landseer  and  his  two  sons,  Charles  and 
Edwin,  and  from  the  estate  of  George  Jones,  R.A.,  one  of  Turner’s 
intimate  friends,  and  an  executor  of  his  will.  The  drawings  were 
all  purchased  by  them  directly  from  Turner  himself. 

Two  notable  art  authorities  may  be  quoted;  John  Ruskin  wrote 
to  his  friend,  Philip  Gilbert  Hamerton,  “I  would  rather  have  one 
half  of  the  drawings  of  Turner  than  the  whole  of  his  paintings.” 

C.  Lewis  Hind,  author  of  two  fine  works  on  Turner,  says;  “I 
believe  that  there  are  those  who  would  rather  possess  a fine  Turner 
water  color  than  any  other  work  of  Art.”  John  Anderson,  Jr. 
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Your  attention  is  invited  to  the  Conditions  of  Sale  on  Pages  2 and  3 

of  this  catalogue 

THURSDAY,  NOVEMBER  14th,  1940,  AT  2 P.  M . 

Catalogue  Numbers  1 to  137  Inclusive 
Notes  and  Comments  by  Mr.  Anderson 


1. 


3. 


4. 


6. 


8. 


9. 


FLOWERS  AND  STILL  LI  FES 
Still  Life  1841 

Overturned  flower  pots  overgrown  with  ivy,  against  a garden  wall. 

II 'ater  Color:  Height,  1014  inches;  length,  1314  inches 

Still  Life  1826 

Arrangement  of  two  dead  birds  on  a table  against  a light  background. 

Oil  and  Water  Color:  Height,  14  inches;  width,  io'/8  inches 

Lilies  1824 

Delicate  sprays  of  white  and  red-speckled  lilies  in  a pale  blue  globular  vase;  wood 
paneling  and  red  hanging  in  background. 

U'ater  Color:  Height,  17 3/s  inches;  ividth,  1 314  inches 

Dead  Game  1840 

A dead  brown  hare  with  bleeding  mouth  lies  amid  long  meadow  grass  flecked 
with  blue  and  red  flowers. 

Water  Color:  Height,  16  inches;  length,  19  inches 

Reproduced  in  John  Anderson,  Jr.  The  Unknown  Turner,  page  13. 

Two  Studies  of  Flower  and  Fruit 

One  of  a branch  of  red  currants  with  leaves  and  caterpillars,  dated  1828;  the 
other  a dainty  nosegay  of  a pink  rose  and  purple  asters. 

Water  Color:  Height,  12I/2  and  11  inches;  widths,  9 and  714  mches 

Two  Studies  of  Butterflies  1828  and  1843 

Two  brightly  colored  butterflies  on  a leafy  branch;  and  a group  of  three  butter- 
flies of  varying  species  and  a large  moth  with  sprays  of  delicate  small  gray  flowers. 
Water  Color:  Heights,  10 i/z  and  12  inches;  widths,  83/  and  914  inches 

Two  Flower  Studies  1840  and  1843 

Two  old-fashioned  roses,  one  of  yellow  and  one  of  red,  with  sprays  of  honeysuckle 
and  maidenhair  fern;  and  a nosegay  of  a pink  rose,  a pink  dahlia,  a spray  of  blue 
larkspur  and  morning  glories  tied  with  an  orange  ribbon. 

Water  Color:  Heights,  1 2 1/  and  1314,  inches;  widths,  814  and  103/  inches 

Two  Studies  of  Tulips  1843 

A red-  and  white-striped  parrot  tulip;  and  a vari-colored  tulip  with  purple  and 
yellow  pansies. 

Water  Color:  Heights,  ios/g  and  1034  inches;  widths,  81/  and  81/  inches 

Two  Flower  Studies  * 1831  and  1834 

A delicately  drawn  spray  of  fuchsia;  and  a pink  moss  rose  with  blue  lobelia. 
Water  Color:  Heights,  8/g  and  934  inches;  widths,  63/,  and  734  inches 

Two  Flower  Studies  1843  and  1848 

A red  rose  with  buds;  and  two  bright  red  cactus  flowers. 

Water  Color:  Heights,  91/  and  15  inches;  widths,  7 and  1 11/  inches 
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NORWAY 


12. 


Approaching  Bergen  from  the  North  1849 

Small  sailboats  on  a quiet  sea  under  an  early  morning  sky.  Mountains  in  the 
background,  [see  illustration]. 

Water  Color:  Height,  914  inches;  length,  1414  inches 


Romsdalhorn  and  Troldtinderne,  Norway  1849 

A deep  rocky  valley  with  a mountain  torrent  at  the  right,  the  peaks  at  the  left 
touched  with  a rosy  glow;  trees  and  grass  in  foreground. 

Water  Color:  Height,  1434  inches;  width,  934  inches 
Title  in  Turner’s  handwriting. 

Between  Kjos  and  Gradaas,  Norway  1849 

A road  through  a deep  valley  with  a woman  holding  a child  by  the  hand;  tall 
Norwegian  pines  on  either  side  and  snow-capped  mountains  in  background. 
Water  Color:  Height,  1 4 34  inches;  width,  934  inches 
Title  in  Turner’s  handwriting. 


Two  Views  of  Eikisdal,  Norway  1849 

One  of  Eikisdals  Vand,  looking  north,  with  mountains  rising  steeply  from  blue 
water  and  a snowy  mountain  in  the  background;  the  other  of  Reitan,  Eikisdal, 
depicting  a mountainous  valley  with  scrub  pine  and  low  shrubbery. 

Water  Color:  Heights,  714  and  714  inches;  length,  914  inches 
Titles  in  Turner’s  handwriting. 


Two  Views  of  Molde  1849 

One  depicting  a small  village  on  the  bank  of  a glassy  lake  against  a mountainous 
background;  the  other  of  tall  mist-covered  mountains  rising  before  a smooth 
blue  lake  dotted  with  islands. 

Water  Color:  Height,  6s/  and  7 inches;  length,  9.34  inches 
Titles  are  in  Turner’s  lettering. 
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Approaching  Eikisdal  Vand,  Norway  1849 

Vike  Sacks;  Aagaatind;  Maingsdals-aase.  A group  of  houses  are  nestled  in  a green 
valley  between  two  mountains.  At  the  right  there  is  a glimpse  of  a blue  lake; 
beyond,  tall  snow-capped  mountains  rise  to  form  the  background. 

Water  Color : Height,  9.%  inches;  length,  1354  inches 
Titles  are  in  Turner’s  lettering. 


From  Naes,  Looking  East  1849 

A quiet  lake  reflects  the  blue  sky  and  distant  mist-covered  mountains.  At  tbe 
right  a thickly  wooded  road  follows  the  lake. 

Water  Color:  Height,  934  inches;  length,  1334  inches 
Title  is  in  Turner’s  lettering. 


Two  Norwegian  Scenes  1849 

A view  of  the  Troldtinderne  from  Naes;  snow  mountains  rising  from  a green 
valley  in  which  red-roofed  houses  and  a road  are  seen;  and  a view  of  a conical 
rock  in  a green  meadow,  near  Dale. 

Water  Color:  Heights,  14 14  and  1434  inches;  widths,  10  and  914  inches 
Both  having  titles  in  Turner’s  lettering. 
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FRANCE,  ITALY,  AND  SWITZERLAND 
French  Coast  Scene  1838 

Mountainous  coast  against  a clouded  sky  in  the  background;  boats,  figure  and 
a windmill  in  the  foreground. 

Water  Color:  Height,  7 inches;  length,  1034  inches 

Coast  Scene  At  Nice,  France  1834 

Colorful  scene  with  dwelling  houses  in  the  foreground,  a calm  blue  sea  reflecting 
the  sky  overhead,  and  mountains  beyond. 

Water  Color:  Height,  9^4  inches;  length,  14  inches 

Bay  of  Naples 

Comprehensive  view  with  Mt.  Vesuvius  in  the  background.  Two  figures  on  a road 
in  the  foreground.  Bright  blue  sky  reflected  in  the  water. 

Gouache:  Height,  1214  inches;  length,  2014  inches 

Two  Views  of  Italian  Lakes  1829  and  1838 

The  Mota  de  Caeta,  seen  in  the  distance  from  the  shore  of  a blue  lake;  and  a 
view  of  Lake  Como,  from  Bellagio.  Both  painted  on  two  sheets  joined  together 
in  the  centre. 

Water  Color:  Heights,  874  and  834  inches;  lengths,  24.34  and  2314  inches 
Having  date  and  tiles  in  Turner’s  handwriting. 

Lago  Di  Maggiore,  Italy 

Picturesque  view  of  the  lake  reflecting  the  distant  mountains  and  bright  sky 
overhead.  In  the  left  foreground  a group  of  houses  surrounded  by  tall  trees. 
Water  Color:  Height,  1714  inches;  length,  2414  inches 

View  of  a Swiss  Lake  1834 

A chalet  on  a wooded  island  in  a lake  against  a mountainous  background. 
Water  Color:  Height,  10  inches;  length,  1414  inches 

Lausanne  and  the  Lake  of  Geneva  1842 

Fine  drawing  showing  the  city  and  lake,  with  mountains  in  the  distance;  two 
figures  are  in  the  foreground. 

Sepia:  Height,  1514  inches;  length,  2314  inches 
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View  at  Portici,  Italy  1843 

Boat  and  fisherman  in  the  foreground,  Portici  on  the  opposite  shore,  [see 
illustration]. 

Sepia:  Height,  16  inches;  width,  21  inches 


Three  Views  of  Swiss  Lakes 

A scene  of  Lake  Lucerne,  at  sunset,  with  Mount  Pilatus  in  the  distance,  dated 
1842;  a view  of  Lake  Geneva  at  sunset,  with  a group  of  red-roofed  houses  on 
the  shore  and  blue  mountains  in  the  background;  and  a view  of  the  Castle  of 
Chillon  on  Lake  Geneva. 

Water  Color:  Heights,  3 to  554  inches;  lengths,  6'pj  to  14  inches 


27.  Constantinople 

In  the  foreground,  against  a view  of  dark  building,  a procession  is  carrying 
torches  through  the  courtyard  of  a mosque.  Roofs  and  minarets  rise  before  a 
moonlit  sky. 

Water  Color:  Height,  13  inches;  width,  q.yj  inches 
Title  in  Turner’s  handwriting. 


Three  Pencil  Drawings  1816  and  1847 

A sketch  of  the  Porto  Ferrajo  at  Elba,  showing  the  citadel  and  Buonaparte’s 
house;  a drawing  of  a portion  of  the  Palace  of  the  Popes  at  Avignon  and  a 
finely  executed  view  of  Fort  William  in  Scotland,  with  mountains  seen  vaguely 
in  the  distance. 

Pencil:  Heights,  714  to  1214  inches;  lengths,  toi/i  to  tfi.yj  inches 
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GIBRALTAR  AND  MALTA 


, 32. 
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33. 
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Coast  of  Africa,  From  Gibraltar  1846 

In  the  foreground  a rocky  promontory  overlooking  a wide  expanse  of  water; 
mountainous  background  against  a clouded  blue  sky. 

Water  Color.  Height,  934  inches;  length,  1334  inches 

Gibraltar,  From  Campo  Green  1846 

Many  sailing  vessels  are  at  anchor  before  the  famous  rock  against  a background 
of  clouded  sky.  In  the  foreground  a grassy  bank  and  dwelling  house  overlooks 
the  strait. 

Water  Color:  Height,  ji/2  inches;  length,  13^4  inches 
The  title  is  in  Turner’s  handwriting. 


Five  Views  of  Gibraltar  1846 

View  of  a castle  on  a wooded  hill,  and  three  views  of  the  sea  off  shore  with 
houses  clustering  at  the  water’s  edge;  and  drawing  in  monotone  blacks  and 
grays  of  the  sea  and  hills  on  a stormy  day. 

Sepia  and  Grisaille : Heights,  434  to  514  inches;  lengths,  8 to  8s/s  inches 

Four  Views  of  Gibraltar  1846 

Different  views  of  the  harbor  with  sailboats,  and  the  rocky  cliffs  dotted  with 
fortresses. 

Water  Color:  Heights,  4.^4  to  r}\/A  inches;  lengths,  7^4  to  8^4  inches 

Four  Scenes  at  Gibraltar  1846 

Landscape  showing  a seated  figure  at  the  left,  looking  over  fertile  fields  on  which 
cattle  graze  towards  the  sea  on  the  horizon;  another  showing  a figure  gazing  at 
the  moonlit  sea,  with  houses  and  the  rock  at  the  right;  the  third,  showing  two 
figures  walking  along  a road  towards  an  arch  and  buildings  behind  a wall;  anil 
a sailing  vessel  passing  beneath  high  cliffs. 

Grisaille  and  Water  Color:  Heights,  4^4  to  6 inches;  lengths,  814  and  6r/s  inches 

Four  Scenes  at  Gibraltar  1846 

Garden  in  Gibraltar,  showing  figures  and  verdant  trees  in  the  sunlight;  the  rock 
shown  as  a background  to  the  harbor,  with  a strip  of  beach  at  the  left;  Europa 
Point  from  Rosia  Battery;  and  a pencil  sketch  of  the  rock  and  town  as  seen 
through  an  arch  in  a ruined  wall  at  Algeciras,  1842. 

Water  Color:  Heights,  10  to  374  inches;  lengths,  fti/2  to  12  inches 
The  first  having  title  on  back  in  Turner’s  handwriting. 

Tusins  Villa,  Gibraltar  1846 

A white  villa  in  the  foreground,  in  the  background  a group  of  dwellings  set  in 
a mountainside  surmounted  by  a castle. 

Water  Color:  Height,  814  inches;  length,  14  inches 
The  title  on  the  back  is  in  Turner’s  handwriting. 


Gibraltar  1846 

With  picturesque  surrounding  scenery. 

Water  Color:  Height,  12  inches;  length,  1654  inches 
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View  of  Gibraltar  1846 

North  front  of  this  famous  rock  from  the  Spanish  side.  Figures  in  the  foreground 
and  mountains  in  the  distance.  Bright  blue  sky  overhead,  [see  illustration]. 
Water  Color : Height,  12  inches;  length,  1614  inches 


Two  Views  of  Malta  1846 

Valetta,  showing  a stone  walk  at  the  right  leading  to  buildings  and  piers  beyond, 
and  a purple  sea  at  the  left,  bathed  in  sunlight;  another  view  seen  through  an 
arch  of  a strip  of  purple  water  and  buildings  beyond. 

Water  Color:  Heights,  10  and  914  inches;  lengths,  14  and  13^4  inches 


Three  Views  of  Malta  1814  and  1829 

The  Florian  Gate,  Valletta,  Malta,  from  an  embrasure  on  the  right  of  the  gate- 
way; drawn  in  pencil,  showing  the  two-arched  gate  with  bastions  on  either  side 
and  in  the  background.  Two  views  drawn  in  pen  and  ink  on  tracing  paper, 
one  showing  the  harbor  and  quays,  the  other  with  many  figures  on  the  rooftops 
in  the  foreground  sailing  ships  in  the  harbor  and  the  fortress  in  the  background. 
Heights,  5 i/C  to  714  inches;  lengths,  714  to  2314  inches 
The  third  having  title  in  Turner’s  handwriting. 
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Two  Scottish  Mountain  Scenes 

A view  of  Loch  Awe,  with  Ben  Cruachan  rising  behind  it;  and  a view  of  Ben 
Nevis,  wreathed  in  clouds,  with  a lake  in  the  foreground. 

Water  Color : Height,  g inches;  length,  i i \/A  inches 

View  Upon  Loch  Vana-Choir,  Perthshire  1848 

A small  Scottish  lake  with  high  peaks  rising  behind  it  and  a sod-thatched  cottage 
in  the  foreground. 

Water  Color:  Height,  6t>/s  inches;  length,  143/3  inches 
Title  in  Turner’s  handwriting  on  reverse. 

Two  Scottish  Scenes  1824  and  1831 

A view  of  Castle  Gant,  with  a rushing  stream  in  the  foreground  and  blue 
mountains  in  the  distance;  and  a view  of  Loch  Katrine. 

Water  Color:  Heights,  6i/s  and  8 inches;  lengths,  12  and  141/3  inches 
Second  having  Turner’s  handwriting  at  upper  right. 

Two  Scottish  Scenes 

A view  of  Inverary  Castle,  home  of  the  Duke  of  Argyle,  showing  the  spreading 
white  castle  on  the  edge  of  a quiet  lake  dotted  with  small  craft,  with  blue  hills 
in  the  background,  dated  1824;  and  a view  of  the  Inch  at  Ardossan,  a bleak 
promontory  against  a stormy  sky. 

Water  Color:  Heights,  73^  and  5%  inches;  lengths,  11  and  874  inches 
The  second  having  title  in  Turner’s  lettering. 

Two  Views  of  Scotland  1831 

A drawing  of  the  pass  of  Glencoe,  showing  bleak,  uninhabited  hillsides  against 
the  sky;  and  a view  of  Kilchurn  Castle  on  Loch  Awe,  the  castle  situated  on  an 
island  in  the  middle  of  the  lake,  with  mountains  in  the  background. 

Water  Color:  Heights,  5 inches;  length,  1014  inches 

Loch  Tummel 

Effective  portrayal  of  a scene  in  Scotland  showing  lake  and  wooded  shore  in 
foreground  and  range  of  mountains  in  background.  Cloudy  blue  sky. 

I Vater  Color:  Height,  634  inches;  length,  93/J  inches 

Scene  on  a Scottish  Lake  1843 

Loch  Leven,  with  Mount  Ach  Na  Garbhia  in  the  distance. 

Water  Color:  Height,  10  inches;  length,  18  inches 


ENGLISH  TOWNS  AND  COUNTRYSIDE 


Two  Devonshire  Scenes  and  a View  of  Malvern 

A view  of  the  cliffs  and  sea  near  Torquay,  with  tiny  sailing  boats  in  the  distance; 
another  delicately  colored  drawing  of  the  blue  sea  and  cliffs  from  Watcombe, 
South  Devon;  and  a drawing  of  the  wooded  hill  at  Malvern  where  Jenny  Lind 
spent  her  last  days  and  where  she  finally  died. 

Water  Color:  Heights,  414  to  7 inches;  lengths,  634  to  g/g  inches 


48. 


Virginia  Water  Near  Windsor  Castle  1849 

A white  pavillion  on  an  island  in  a lake  surrounded  by  wooded  shores;  at  the 
left  a tiny  three-masted  ship;  slight  tear. 

Water  Color:  Height,  6.yg  inches;  length,  9 inches 


49. 


51. 


52. 


53. 


Two  Views  of  Gravesend 

A delicate  pastel  study  of  the  shore  line,  with  pale  blue  sea  and  sky  and  the 
town  shown  faintly  in  the  distance;  and  a sketch  in  charcoal  and  chalk  of  the  jetty 
with  boats  on  the  sea  in  the  background  on  blue  paper. 

Height,  4 yg  inches;  lengths,  J7/S  and  814  inches 

The  first  having  title  in  Turner’s  handwriting  on  the  reverse. 

Rocks  on  Rusthall  Common  1850 

View  of  the  road  to  the  'Toad  Rock’  near  Tunbridge  Wells;  a country  road 
with  low  rocky  terrain  on  either  side  and  figures  on  the  road. 

Water  Color:  Height,  ios/8  inches;  length,  15  inches 
Title  in  Turner’s  handwriting  on  reverse. 

Three  Views  of  London  Parks  1846 

Two  sketches  in  chalk  on  blue  paper  of  St.  Janies  Park  and  one  of  Hyde  Park; 
and  a water  color  of  St.  Janies  Park  with  a side  view  of  Westminster  Abbey  in  the 
background. 

Heights,  4 to  414  inches;  lengths,  714  to  65/8  inches 

Durham  Castle  1843 

A finely  drawn  study  of  the  great  castle  with  a river  crossed  by  a bridge  before  it. 
Water  Color:  Height,  7 inches;  length,  914  inches 

Two  Views  of  Regent’s  Park  1843  and  1847 

Fine  drawing  in  sepia  of  a house  on  a wooded  hill  overlooking  a lake;  with  a 
view  of  children  playing  cricket  on  a common , in  water  color. 

Heights,  714  and  514  inches;  lengths,  10,34  and  734  inches 
The  first  having  title  in  Turner’s  handwriting. 

Three  Views  of  Dover  1827  and  1831 

A water-color  drawing  of  an  old  priory,  near  Dover;  a water-color  view  of  the 
Shakespeare  Cliffs  of  white  chalk  with  green  meadow  on  top  and  a small  cove 
below;  and  a sepia  drawing  of  Dover  and  Dover  Castle,  inscribed,  Dover.  Sunday, 
July  31  st,  1831.  On  board  the  Thames  steamer. 

Heights,  434  and  4,%  inches;  lengths,  534  and  734  inches 
All  having  titles  in  Turner’s  handwriting. 

Cowes  Castle,  Isle  of  Wight  1800 

Finely  drawn  sketch  of  the  castle  on  a small  peninsula,  with  the  sea,  dotted  with 
ships,  and  two  bathing  machines  in  the  foreground.  Accompanied  by  the  engraving 
made  by  John  Landseer  from  this  drawing.  2 pieces. 

Pencil:  Height,  634  inches;  length,  10  inches 
Collection  of  the  Landseer  family. 

Three  Views  of  the  English  Channel 

A view  of  Culver  Cliff  on  the  Isle  of  Wight,  dated  1828;  a marine  drawing  of 
fishing  boats  off  Seaton,  dated  1848;  and  a view  of  Birnbeck  Island,  Weston- 
super-Mare,  at  sunset. 

Water  Colors:  Heights,  5 to  7 inches;  lengths,  834  to  974  inches 
All  with  titles  in  Turner’s  handwriting. 

Hyde  Park  and  Kensington  Gardens:  Three  Studies 

1827, 1833  and  1847 

Cattle  in  a pasture  in  Hyde  Park  and  a scene  on  a broad,  tree-edged  path  in 
Kensington  Gardens.  And  another  scene  in  Kensington  Gardens,  of  a bridge  over 
a stream,  with  buildings  in  the  background. 

Water  Color:  Heights,  514  and  774  inches;  lengths,  714  to  934  inches 
The  first  two  having  date  and  title  in  Turner’s  handwriting. 
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Two  Yorkshire  Scenes 

A view  of  the  bridge  over  the  Derwent  at  Kirkham,  with  low  hills  in  the  back- 
ground and  the  ruin  of  an  abbey  at  the  right;  and  a view  of  Whitby,  from  the 
sands,  depicting  the  sea  at  the  foot  of  the  cliffs,  with  the  ruins  of  the  abbey  above, 
dated  1839. 

I Voter  Colors : Heights,  714  and  6 inches;  length,  9%  and  1014  inches 
The  first  having  title  in  Turner’s  handwriting. 

Two  Views  of  Brighton  1034 

Stretch  of  sandy  beach  with  figures;  the  other,  of  boats  beached  at  low  tide. 
Chalk:  Height,  7.14  inches;  lengths,  ioi/£  and  1 1 1/>  inches 
Very  interesting  drawings,  typical  of  the  artist’s  work. 

Three  Scenes  in  Yorkshire 

Monk  Bar,  York,  showing  figures  with  chickens  and  a two-wheeled  cart  on  a road 
before  a house  and  trees  with  a castle  in  the  background,  18.43;  Scarborough 
from  South  Cliff,  showing  a harbor  with  intensely  blue  water  and  sailboats,  a 
strip  of  beach  bordered  by  buildings  and  a high  green  cliff;  and  a scene  at 
Ferrybridge,  towards  Knittingley,  1809. 

Water  Color:  Heights,  6 to  454  inches;  lengths,  8:/>  to  634  inches 
The  first  having  title  in  Turner's  lettering. 

Kensington  Gardens:  Two  Scenes 

A delicately  colored  sketch  of  woods  and  pond  under  a cloudy  sky,  dated  18)7; 
and  a view  of  the  pond  with  promenaders  at  the  edge  and  the  town  in  the 
background. 

Water  Color:  Heights,  5.%  and  414  inches;  lengths,  714  and  71/9  inches 

Adjoining  Hastings,  South  Coast  of  England  1828 

View  of  the  bay  at  low  tide,  with  gulls  flying  and  two  men  oyster  fishing  on  the 
rocky  shore. 

Water  Color:  Height,  434  inches;  length,  1234  inches 
Inscribed  in  Turner’s  handwriting,  From  H.  Leonards. 

Two  London  Scenes  1826  and  1828 

A water  color  of  the  Customs  House  with  small  sailboats  on  the  riser  in  front  of 
it;  and  a finely  executed  pencil  sketch  of  Trafalgar  Square. 

Heights,  434  and  274  inches;  lengths,  574  and  5 inches 

The  second  having  Turner’s  memorandum  of  expenses  on  reverse. 

Dover  Castle  1843 

The  castle  stands  on  a green  hill;  before  it  are  seen  the  red  roofs  of  a village, 
with  cattle  in  a pasture  drinking  from  a stream. 

Water  Color:  Height,  9 inches;  length,  1234  inches 

Two  Landscapes 

A scene  in  North  England  showing  a narrow  stream  crossed  by  a footbridge 
which  leads  to  mountains;  at  the  right  trees  in  autumn  foliage,  1843.  And  a 
pool  formed  by  a brook  and  surrounded  by  trees  in  thick  foliage  slightly 
turned  by  autumn  winds,  1828. 

Water  Color:  Heights,  8 and  9 inches;  lengths,  131^  and  1314  inches 

At  Tunbridge  Wells:  Two  Views  1829  and  1843 

View  approaching  the  village  with  green  field  and  thatched  houses  and  inn  in 
background.  And  a view  of  the  Toad  Rock. 

Water  Color:  Heights,  1 1 34  and  6:)4  inches;  lengths,  1734  and  10  inches 
Both  having  title  in  Turner’s  handwriting  on  reverse. 
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Oxford,  From  Gardens  of  Exeter  College  1848 

General  view,  screened  by  a clump  of  dense  trees.  Light  blue  sky  overhead,  [sf.e 
illustration]. 

Water  Color : Height,  121/9  inches;  length,  igi/£  inches 
Title  in  Turner's  handwriting  on  back  of  drawing. 


Room  in  Highcliff  Castle,  Hampshire,  England  1843 

An  elaborately  paneled  and  decorated  reception  room,  richly  furnished  in  gold 
and  red,  with  fine  Oriental  rugs  on  the  floors.  Before  the  Great  War  this  famous 
castle  was  occupied  by  the  German  Kaiser,  Wilhelm. 

Water  Color : Height,  g7/s  inches;  length,  14  inches 


On  the  Thames,  Near  Great  Marlow  1828 

A sailboat  is  seen  on  the  quiet  river  which  winds  between  low  wooded  banks. 
Water  Color : Height,  8j/g  inches;  length,  1214  inches 


Bolton  Abbey,  Yorkshire  1849 

The  ruins  of  the  abbey  are  seen  on  the  bank  of  a peaceful  stream;  low  mauve 
hills  in  the  background. 

Water  Color:  Height,  614  inches;  length,  12%  inches 


Two  Views  of  York  1843 

One  of  Colliergate,  a street  in  the  town  of  York,  with  York  Minister  seen  in  the 
background;  and  the  other  a drawing  of  the  Guild  Hall  at  York,  with  river  and 
boats  in  the  foreground. 

Water  Color:  Heights,  8 and  8i/2  inches;  widths,  53/,  and  6 inches 
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Two  Scenes  Near  Brighton 

The  beach  at  Hove,  on  an  overcast  clay,  and  a view  of  the  grassy  shore  at  Hog  nor 
with  the  sun  shining  through  the  clouds  and  beached  fishing  boats  and  bathing 
machines  in  the  foreground. 

Water  Color : Heights,  6 and  6%  inches;  lengths,  954  and  ioi/2  inches 
The  first  having  title  and  date,  1834,  in  Turner’s  handwriting. 


Hastings  and  Brighton:  Two  Views  1822 

A sketch  of  the  shore  at  Hastings  on  a clear  day,  with  sailing  ships  in  the  distance; 
and  a view  of  the  sea  walk  at  Brighton,  towards  evening,  with  the  moon  rising. 
Chalk  and  Charcoal  on  blue  paper : Height,  1 ayjj  inches;  lengths,  i8|/g  and  18.% 
inches 

Both  signed  and  dated  in  Turner’s  handwriting. 


Two  Views  Near  the  Sea 

A scene  at  Port  Carlisle.  Bownes,  with  a fishing  boat  near  shore  and  a windmill 
olf  to  the  right  near  a road  where  a farmer  is  walking;  and  a view  of  fisher  people 
wading  near  shore  with  the  dunes  stretching  back  behind  them  under  an  over- 
cast sky. 

The  first  having  title  in  Turner’s  handwriting. 

Water  Color:  Heights,  7 \/2  and  614  inches;  lengths,  11  and  10  inches 


75. 


Eight  Drawings  of  Brighton  1826  and  1835 

Seven  charcoal  sketches  of  the  sea  and  the  shore  with  occasional  figures  on  the 
beach;  one  of  a fishing  boat  pulled  up  on  the  sand. 

Charcoal:  Heights,  7:54  to  8%  inches;  lengths,  \oi/2  to  11  inches 
Mounted  in  pairs,  each  pair  having  title  in  Turner’s  handwriting. 


Two  Scenes  on  the  Isle  of  Wight  1839 

Depicting  a colorful  scene  in  Wroxall  and  a coastal  scene  showing  Steep  Hill 
Castle.  This  castle  was  purchased  by  J.  Morgan  Richards  who  lived  in  it  for 
many  years.  He  wrote  a number  of  books,  among  them  ‘Almost  Fairyland’  an 
account  of  the  Isle  of  Wight. 

U'ater  Color:  Heights,  1014  and  ioi/s  inches;  widths,  7 \/8  and  1414  inches 


Two  Views  Near  London  1812  and  1831 

A scene  of  the  bridge  at  Richmond  with  a large  sailboat  in  the  foreground,  and 
a view  of  the  town  of  Hampstead,  on  the  shore  of  a large  lake. 

Sepia  and  Watercolor:  Heights,  434  and  514  inches;  lengths,  7 and  734  inches 


Panoramic  Folding  View  of  London  1837 

Very  interesting  view  of  the  city  from  the  top  of  St.  Paul’s  Cathedral,  in  sepia. 
Section  two  and  index  to  the  numbers  is  lacking. 

Height,  g I/2  inches 
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English  Coast  off  Shoreham  1843 

View  with  boats,  figures  and  shoreline  reflected  in  the  surface  of  the  water.  Typical 
sunset  and  cloud  effects,  [see  illustration]. 

Water  Color : Height,  1 1 \/>  inches;  length,  17  inches 


Margate,  Kent  1824 

Fine  drawing  depicting  fishermen  at  work  in  the  surf,  in  the  background  a 
general  view  of  the  city.  Accompanied  by  an  engraving  by  George  Cooke  after 
this  drawing.  2 pieces. 

Sepia : Heights,  714  and  914  inches;  lengths,  11  and  1214  inches 


‘Land’s  End’  at  Torquay,  Devon  1834 

A natural  opening  in  a rock  foundation  is  depicted  against  a sunset  sky.  Fore- 
ground of  choppy  sea. 

Water  Color.  Height,  1334  inches;  width,  <y>/8  inches 


Moulin  Huet  Bay,  Guernsey  1843 

In  the  foreground  two  ladies  with  a parasol  walk  on  a path  amid  greenery;  in 
the  background  the  blue  sea  and  a rocky  promotory. 

Water  Color : Height,  914  inches;  length,  12  inches 


84. 


Tor  Cross,  Devon  1828 

A woman  is  leading  an  ox  along  a sandy  bank;  a dwelling  house  appears  nearby. 
In  the  distance  a view  of  the  bay  with  high  hills  above  a clouded  sky. 

Water  Color:  Height,  16 % inches;  length,  2234  inches 
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Jerusalem  Chamber,  Westminster  Abbey  1839 

Showing  a room  with  high  vaulted  ceiling  and  stained  glass  windows;  richly 
paneled  in  oak.  Table  with  chairs  in  centre. 

Water  Color:  Height,  914  inches;  length,  13 1/4  inches 


Two  Views  of  Filey,  Yorkshire  1824 

With  rocky  shoreline,  figures,  boats  and  in  the  background  mountains. 

Water  Color  and  Colored  Chalk:  Heights,  7 and  8 inches;  lengths,  ()'■/  and  11  :>/, 
inches 


On  the  Bure,  Yarmouth,  England  1837 

A view  with  boats,  figures  and  towers. 

Water  Color:  Height,  8 inches;  length,  m/2  inches 


Scarborough,  Yorkshire  1846 

Panoramic  drawing  showing  the  harbor  and  a portion  of  the  city.  A great  variety 
of  ships  and  boats  are  shown  on  the  bay.  Three  sections  are  pieced  together  to 
form  the  panorama. 

Pencil:  Height,  714  inches;  length,  2 8 1/4  inches 


Dover  Castle  1839 

In  the  background,  view  of  the  castle  set  on  a high  rocky  hill;  in  the  foreground, 
boats,  figures  and  a dock. 

Water  Color:  Height,  714  inches;  length,  1034  inches 
Title  on  back  of  drawing  is  in  Turner’s  handwriting. 


Kenilworth  Castle  1848 

General  view  screened  by  tall  trees.  Now  one  of  England’s  highly  prized  posses- 
sions, having  been  presented  to  the  nation  by  Lord  Kenilworth,  formerly  Sir  John 
Sidderley. 

Water  Color:  Height,  fit/,  inches;  length,  gi/ij  inches 


WlNCHELSEA,  EnCLAND  1843 

Home  of  the  great  actress,  Ellen  Terry.  Scene  enlivened  by  cattle,  boat  with 
figures  and  a village  in  the  distance;  clouded  sky.  Inscribed  at  lower  left,  Winchelsea. 
Water  Color:  Height,  14  inches;  length,  22  inches 


Burnside,  Northumberland  1843 

Scene  with  fisherman’s  hut  on  the  rock  at  right;  boats  moored  in  a choppy  sea; 
in  the  background  mountains  against  a sunset  sky. 

Height,  1014  inches;  length,  1674  inches 

Title  on  back  of  drawing  is  in  Turner’s  handwriting. 

Scarborough,  Yorkshire  1849 

General  view  with  sea  and  coast  in  foreground  and  a hill  in  the  background  sur- 
mounted by  a castle. 

Water  Color:  Height,  814  inches;  length,  11^4  inches 
Title  in  Turner’s  handwriting. 


Battersea  Mill  on  Thames,  Near  London  1831 

In  the  foreground  two  fishermen  in  a small  boat,  in  the  background  a windmill 
set  on  a grassy  shore.  Cloudy  sky. 

Water  Color:  Height,  714  inches;  length,  10  inches 
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Moulin  Huet  Bay,  Guernsey 

View  of  the  Bay  with  its  picturesque  surroundings,  [see  illustration]. 
Water  Color:  Height,  13  inches;  length,  19  inches 


1843 
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Sketch  of  the  Beach  at  Brighton  1848 

Boats  are  beached  on  the  brown  sand  stretching  diagonally  to  the  left.  A calm 
sea  under  an  overcast  sky. 

Water  Color:  Height,  6s/s  inches;  length,  1014  inches 
Title  on  margin  of  drawing  is  in  Turner’s  handwriting. 


On  the  River  Severn  1843 

Scene  with  low  green  hills  in  the  distance;  wooded  shoreline  in  the  foreground. 
Clouded  blue  sky  overhead. 

Water  Color:  Height,  10  inches;  length,  16  inches 
Title  on  margin  in  Turner’s  handwriting. 


Sea  View,  Allonby 

Coastal  scene  with  beached  sailboat;  horses  and  figures  on  a wet  stretch  of 
sand.  View  of  the  sea  and  mountains  in  the  background  against  a sunset  sky. 
Water  Color:  Height,  734  inches;  length,  10.34  inches 


On  Lake  Windermere  1818 

Lake  scene  with  figure  and  boat  in  foreground;  wooded  islands  and  mountains 
in  the  distance.  Bright  sky  overhead. 

Water  Color:  Height,  914,  inches;  length,  1 334  inches 
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100.  East  India  House,  London  1838 

Delicately  colored  drawing  of  this  famous  building,  with  horse-drawn  car  and 
(lower  woman  in  street  in  foreground  and  church  steeples  faintly  visible  in 
background.  With  print,  dated  1805,  on  reverse.  2 pieces,  [see  illustration]. 
Water  Color : Height,  7 3/s  inches;  length,  uj/2  inches 


101.  The  New  Road  and  Marylebone  Church:  Two  Views  1845 

Two  scenes  of  the  broad,  tree-bordered  road  leading  up  to  the  church,  one  on 
an  overcast  day,  and  one  during  a winter  sunset. 

Water  Color : Heights,  434  and  454  inches;  lengths , 7 and  7.%  inches 
With  date  and  title  in  Turner’s  handwriting. 


102.  Five  Views  of  Yorkshire  Abbeys 

Three  drawings  of  Kirkstall  Abbey;  a drawing  of  Bolton  Abbey,  dated  1843, 
and  a drawing  of  Kirkthorpe  Church,  dated  1846. 

Pencil:  Heights,  834  to  ioi/[  inches;  widths,  514  to  714  inches 
All  having  titles  in  Turner’s  handwriting. 


103.  Two  Drawings 


A view  of  Norham  Castle  in  the  county  of  Durham  at  sundown,  with  cattle 
wading  in  a pool  in  the  foreground;  and  a scene  of  an  approaching  storm  on 
the  English  coast,  with  turbulent  green  waves  breaking  on  the  shore  and  a 
threatening  gray  sky. 

Water  Color:  Heights,  4%  and  75/  inches;  lengths,  ioi/8  and  10^4  inches 
Turner  always  claimed  that  the  foundation  of  his  success  as  an  artist  dated  from 
his  first  painting  of  this  famous  old  castle. 
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Haddon  Hall  1824 

Colorful  scene  showing  gayly  garbed  figures  grouped  about  the  famous  stairway, 
made  use  of  in  I lie  elopment.  Tall  trees  of  dense  foliage  against  a cloudy  blue 
sky.  [SI-.E  ILLUS1RA  I ion]. 

Water  Color:  Height,  20:54  inches;  width,  15 y6  inches 


Salisbury,  Durham  and  Maidstone:  Four  Drawings 

A view  of  Salisbury  Cathedral:  a view  of  the  entrance  to  the  close  of  the  cathedral 
dated  1843;  a view  of  Durham  cathedral  dated  1831:  and  a view  of  Maidstone. 
Kent,  seen  in  the  distance  over  a vista  of  meadows,  dated  1841. 

Pencil:  Height,  4 \/A  to  6r^  inches;  lengths,  61/0  to  8:54  inches 
All  having  title  in  Turner’s  handwriting  on  reverse. 


106.  On  a Sussex  Down  1043 

A shepherd  with  his  dog  and  Hocks  lies  on  a meadow  bathed  in  golden  sunset 
light;  in  the  background  a windmill  and  horse-drawn  cart  stand  out  against  the 
flat  horizon  and  sky. 

Water  Color : Height,  514  inches;  length,  gi/i  inches 


107.  Two  Views  of  the  Thames 

A quiet  scene  of  the  river  at  sunset,  water  color  dated  1843;  and  a sepia  drawing 
of  the  Thames  and  St.  Paul’s  Cathedral. 

Heights,  4 :/  and  5 :/g  inches;  lengths,  7:14  and  g:i/g  inches 
T he  first  having  title  on  reverse  in  Turner’s  hand. 


108.  On  the  Thames:  Two  Views 

A scene  on  the  bank  of  the  river  with  two  great  trees  and  figures  in  the  fore- 
ground. dated  1828;  and  a view  of  the  river  at  Richmond  with  trees  on  an  island 
and  sheep  grazing  on  the  bank. 

Water  Color:  Heights,  414  and  5 inches;  lengths,  7 and  714  inches 


SKETCH  BOOKS 


Sketch  Book:  France  1838 

Containing  twenty-seven  pencil  drawings  of  views  in  France,  buildings,  streets 
and  landscapes. 

Titles  are  in  Turner’s  lettering. 


Sketch  Book:  Channel  Islands  1850 

Containing  thirty-two  water  colors  of  landscape  views,  all  of  great  beauty. 


Sketch  Book 

Containing  thirteen  water  color,  sepia  and  pencil  sketches  of  landscapes,  marines, 
and  flowers,  covering  various  periods. 


Sketch  Book 

Containing  a pencil  portrait  of  the  Rev.  Dr.  Bidlake,  flowers  and  choice  land- 
scapes in  water  color  and  grisaille,  pencil  figure  drawings,  pencil  landscapes  with 
figures  in  water  color,  and  others  including  Turner’s  original  illustration  to 
Moore's  Irish  Melodies.  About  26  drawings. 


113. 


114. 


Sketch  Book  1811 

Containing  fine  water-color  sketches  of  landscapes,  figures,  and  many  details. 
Thirty-one  pages. 

Title  on  cover  in  Turner’s  handwriting. 

Sketch  Book:  The  Thames  1812 

Containing  thirty-one  water-color  sketches  of  scenes,  mainly  of  the  Thames 
in  and  near  London. 

Water  Color:  Height,  434  inches;  length,  7 inches 
Typical  and  beautiful  examples  of  the  artist’s  work. 


Sketch  Book:  Sandgate 

Containg  thirty-eight  charming  water-color  sketches 
other  English  coast  scenes. 

Water  Color:  Height,  414  inches;  length,  714  inches 
Titles  in  Turner’s  handwriting. 
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of  Sandgate  and  many 
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Sketch  Book  1888 

Twenty-four  sketches  made  in  Switzerland  in  various  mediums  including  pencil, 
water  color  and  sepia  of  landscapes,  scenes  in  the  Alps,  boats  and  a village. 
Titles  are  in  Turner's  handwriting. 

Collection  of  Marianne,  Lady  Mordaunt. 

Sketch  Book  1838 

Containing  fifteen  water-color  and  grisaille  drawings  of  landscapes  with  bridges, 
harbor  views,  rushing  streams  and  buildings. 

Height,  loi/^  inches;  length,  1 \'i/s  inches 


Sketch  Book  1804 

An  early  sketch  book  containing  four  drawings  of  flowers,  four  of  shells  and 
five  landscapes,  in  water  color  and  sepia. 

Water  Color:  Height,  9 inches;  length,  ii3/8  inches 

Sketch  Book:  London  and  Vicinity  1827  and  1828 

Containing  thirty-one  very  interesting  sketches  of  London,  Waterloo  Bridge,  the 
Thames,  Hyde  Park,  Essex  Street  and  other  familiar  places. 

Height,  4 1/2  inches;  length,  6 inches 
Titles  in  Turner's  handwriting. 

Sketch  Book 

Containing  twenty-six  drawings  in  pencil,  oil,  water  color  and  sepia,  of  flowers, 
landscapes  and  figures,  from  various  periods. 

Sketch  Book  1810 

Great  Marlow  on  Thames  and  Crayford,  Kent.  Eleven  fine  water-color  land- 
scapes showing  rivers,  cottages,  horses  and  other  scenes. 

A typical  example  of  the  artist’s  sketches  of  this  period. 

Title  on  cover  in  Turner’s  handwriting. 

Sketch  Book 

Containing  eight  drawings  of  landscapes  and  a sketch  of  a tree.  Various  scenes, 
including  churches,  a river  with  boats  and  thatched  cottages. 

Pencil:  Height,  71/  inches;  length,  8 inches 

Sketch  Book  1838 

Containing  six  fine  pencil  landscapes  and  eight  studies  of  trees. 

Pencil:  Height,  8 inches;  length,  io3/4  inches 


VARIOUS  SUBJECTS 


Beech  Trees:  Oil  Painting 

Two  large  trees  with  low  hanging  branches  partially  covered  with  green  leaves 
on  a field  covered  with  grass  and  crossed  by  a narrow  path;  at  the  left  back- 
ground the  edge  of  a woods. 

Paper:  Height,  12  inches;  length,  16  inches 


The  Angler:  Oil  Painting 

A fisherman  with  his  pole  stands  at  the  right  looking  towards  the  stream  which 
flows  through  a woods  and  is  crossed  by  a footbridge  in  the  middle  distance; 
repaired  at  lower  right. 

Academy  Board:  Height,  ~j~‘A  inches;  length,  11 7/s  inches 


24 


126. 


Fisher  Folk  1828 

A man  and  a woman  in  fishing  costume  with  large  dredging  baskets  beside  them 
sit  on  the  rocky  shore;  in  the  background  fishing  boats  on  the  sea  and  low 
hills  to  the  left. 

Reproduced  in  John  Anderson  Jr.,  The  Unknown  Turner,  page  115. 

Water  Color : Height,  9 inches;  length,  14  inches 


127. 


Sleeping  Fisherwoman  1838 

A fisherwoman  sleeps  on  a pier,  with  the  fish  she  has  been  cleaning  beside  her; 
boats  in  the  background.  Warmly  colored  in  blue,  yellow,  red  and  white. 
Water  Color.  Height,  \oa/s  inches;  width,  7^  inches 


Lake  and  Mountain  Scene  1794 

With  fine  light  effects;  framed  on  either  side  by  trees  in  autumn  foliage. 

Water  Color.  Height,  1534  inches;  length,  2 1 34  inches 
One  of  Turner’s  early  drawings. 


Lake  and  Mountain  Scenery  1827 

Interesting  example  of  Turner’s  art  in  the  portrayal  of  nature’s  colors  and 
aspects. 

Water  Color : Height,  1434  inches;  length,  2 1 7/g  inches 


Marine  Study  1842 

In  the  foreground,  two  standing  figures  watch  an  approaching  boat.  In  the  far 
distance,  sailboats.  With  unusual  sky  effects. 

Gouache : Height,  7^4  inches;  length,  1034  inches 


Lake  and  Mountain  Scenery  1824 

Combination  of  mountain,  water,  light  and  cloud  effects.  Road  with  figure  at 
left  foreground. 

Water  Color : Height,  874  inches;  length,  i2i/s  inches 
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Marine  1843 

A sailboat  in  a rough  sea  is  making  for  land.  Mountainous  background  and 
overcast  sky. 

Water  Color.  Height,  10  inches;  length,  1434  inches 


Two  Architectural  Drawings  1843 

Fine  drawings  with  figures  depicting  the  ruins  of  the  Forum  at  Rome. 

Grisaille  and  Water  Color : Heights,  9 and  15%  inches;  lengths,  16  and  181/ 
inches 


Shipwrecked  1848 

A group  of  people  huddled  together  on  an  improvised  raft  are  afloat  in  a 
tempestuous  wind-swept  sea,  and  are  being  blown  toward  a rocky  shore  which 
appears  at  the  left.  Dark  overcast  sky. 

Water  Color:  Height,  1334  inches;  length,  20  inches 
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Rustic  Scene 

View  of  an  old  mill  and  cottages  by  the  roadside;  sunset  sky. 
Water  Color : Height,  6s/£  inches,  length,  914  inches 


Marine  Drawing  1843 

Fine  drawing  of  a ship  in  a rough  sea  foundering  on  a sandy  shore  where  the 
body  of  a drowned  man  is  lying. 

Grisaille:  Height,  8^4  inches;  length,  isS/4  inches 


Castle  Interior:  Two  Views 

Almost  identical  views,  one  in  ink  touched  with  sepia,  the  other  in  water  color, 
of  the  great  stone  hall  of  a castle,  with  two  arched  doorways  and  scattered 
figures. 

Ink  and  Water  Color : Heights,  914  inches;  widths,  (ii/J  and  Gys  inches 


END  OF  SALE 
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pLi®RARY 

NOV  20  1940 


APPRAISALS 

The  Galleries  are  prepared  to  compile  catalogues 
of  private  collections  and  furnish  appraisals,  made 
by  experts  under  their  direct  supervision,  of  art 
and  literary  property,  jewelry,  and  personal  effects, 
in  the  settlement  of  estates,  and  for  Federal  and 
State  Tax,  insurance,  and  other  purposes. 

• 

SPECIAL  ACCOUNT 

Inquiries  are  invited  regarding  terms  and  dates  for 
the  disposal  of  property  by  Public  Sale.  The  Gal- 
leries undertake  that  the  proceeds  of  all  sales  are 
paid  into  an  account  separate  from  the  working 
funds  of  the  Galleries,  with  which  they  are  never 
confused.  The  signatory  of  this  Special  Account, 
which  is  in  the  nature  of  a trust,  appends  his  signa- 
ture to  all  contracts  in  agreement  that  he  will  pay 
to  the  Galleries  only  the  commission  due  them  and 
to  the  owner  of  the  property  the  balance  or  princi- 
pal sum.  In  these  times  of  uncertainty  this  point 
of  safety  is  of  the  utmost  value  to  consignors  of 
property. 

• 

KENDE  GALLERIES,  Inc. 

730  FIFTH  AVENUE  (at  57tb  St.) 

NEW  YORK 

Telephone  CIrcle  6-9465 


